Interview de Maelifell par Marion Urbach (Pilori) pour BLACK Magazine 


First of all, please give us some basic information on Maelifell and the idea behind the Band. 


Stéphane: Maelifell exists since the Autumn 1996 and consists in Xavier (Brenn) and me. We 
started with extremely primitive equipment and recorded a first tape that is limited to... two pieces, 
one for Brenn and one for me ! First we wanted to make purist medieval music with some folk 
influences, not folk in the sense of Dark-folk (like Tony Wakeford and so on), but folk as 
traditionnal music can be. Yet we had some dark influences, like Mortiis, Wongraven or Die 
Verbannten Kinder Evas. The idea was creating a music that sound ancient and primitive, in tribute 
to our Heimat, our legends, our beloved Nature. We both live in small cities ou villages, and we are 
very close to Nature. I guess our frequent walks in the forests gave the idea for the band and its 
concept. 


Where does the name Maelifell come from? 


Stéphane: It's a Icelandic word, the name of a very old volcano. It may mean Old mountain or Big 
mountain, or something like that. I have chosen it because our interest in North, and our love for 
Nature, particularly for mountains. 


What have you released so far and what about future releases? 


So far we have released two things : a 50-pieces limited demo, in a medieval neo-classical style, 
and an upcoming split-CD with the french Anamnése (traditionnal medieval/folk), in an even more 
medieval orientation, with Dark-folk influences. 


The limited tape is rather melancholic, autumnal and romantic, whereas the split-CD is closer to our 
1996 style : medieval sounds, guitars, martial rythms... It's less sad, less meditative, and more 
positive, I would say active, in the sense that this release is a joyous and wrathfull manifest (hate is 
negative, but wrath is positive) for a strong, united, regenerated Europe. Tracks like L'Empire 
intérieur (The inner Empire) or Un nouveau Soleil (A new Sun) are expressions of my personnal 
hope for a better and purer world. 


Future is always uncertain, but we have some projects : an album named La Peste. It will be far 
darker than everything we have released or composed so far, with samples, some industrial effects 
and strange sounds. It's a kind of experimentation. It can be compared to the darker songs of 
TMLHBAC. 


That apart, we are working on new songs for yet another album — we are very productive and it's 
sometimes a problem, 'cos we have to chose what will be released or not. Maelifell is currently 
mutating : we have a third member, who is Laavardr from the band Anamnése. He will perform 
vocals and violin for us, as a kind of permanent session musician. We also want to include accoustic 
instruments in our music, like live percussions, mouth harp, a.s.o. 


Where does your interest for medieval music come from? Where are your musical influences? 


Stéphane : medieval/folk music is fascinating because it comes from almost immemorial times — it's 
a living account of the life our ancestors lead. Their fears, their hopes, their joys, are contained in 
this music. They are mine, too. It's also a legacy, a flame we have to keep alive, or a part of our 
culture will die. When I play this kind of music I have the feeling of making all these people live 
again. It's a fight against time, against oblivion, against death. 


I'm interested in medieval times since I'm a child. I have always been fascinated by old stories, tales 
and legends, and with the time, I felt more and more belonging to ancient times, more than to our 
nodaways' world, in any case. Yet I'm not an obscurantist, and my dream is living in a modern 
society with ancient values, more than an ancientway of life. 


But I'm not only interested in middle ages... The 18th and 19th centuries are also fascinating times, 
a lot more romantic. In a sense I would say that I am a 19th century Romantic who is fascinated by 
middle ages because of their romantic sides. 


Regarding to non-traditionnal influences, I mainly listen to dark-folk or ambient music. World 
Serpent bands are not necessarily my favourite ones. Even if I enjoy Sol Invictus or In Gowan Ring, 
I think I'm more influenced by underground acts like the Polish Perunwit and Lord Wind, the french 
Stille Volk or the Norwegian Wongraven. Darkwave bands like Die Verbannten Kinder Evas and 
Weltenbrand are also old influences. And sometimes I return to older things like Heavy Metal or 
even stuffs like Kate Bush or Depeche Mode (yes, I find that there is much more paganism in Kate 
Bush than in these stupid Blood Axis). 


When do you normally get your song ideas? What influences you (nature, society or personal 
things?) 


Stéphane : I get my ideas in my bed ! Seriously, dreams influence me more than everything else. I 
see landscapes, persons, colors, and it moves me so much that I feel the need to put it into music. 
For example my side-project Arden's second demo was totally taken (regarding to the story and 
concept behind it) from a marvellous dream I had. Another experience in another night : I saw a 
field with forests all around, and there was a strong wind, and I saw the Ansuz rune floating in the 
air... It's interesting because Ansuz is precisely the Rune of the wind, and also of inspiration. These 
are some example of dreams that influence me. Or sometimes I also dream about my own life, my 
childhood, my past, and I feel the need of putting music on them. 


That apart, the place I'm in when I play is important. I have created my own home-studio with 
flowers, old furnitures, photos of my ancestors at the beginning of the century, and so on. I guess 
this atmosphere influences me. Lyricwise (there are some lyrics on the upcoming songs), I have no 
particular influence, apart from my whole life ! My lyrics are not really medieval- or folk- 
orientated, it shows no interest for me. I prefer concentrate on more personnal matters like love, fear 
of death, obsessions and dreams... Nature is a source of inspiration, of course, or I would say, a 
source of regeneration. When I'm tired of everything or when I don't know what to do with the 
band, a good walk in Nature brings consolation and inspiration. 


Who does what in your band? 


Stéphane : There are no defined roles, but for the moment I am the first composer : I do 75% of the 
music. Xavier has bought a synth recently, so I guess things will change, and the music too : new 
sounds, new structures,... And with the coming of Eric as a violonist and singer, the music will 
change deeply too. 


Did you ever perform live and how does/might a Maelifell live performance look like? 


Stéphane: Maelifell has never played live and honestly I don't thing it will happen. So I can't 
describe you what a Maelifell show looks like. I don't mind our music can be played on stage, it 
would show no interest. On the other hand, wandering in the woods whilst listening to us is the best 
way to understand our music. I think solitude and calm are necessary to enjoy our music. 


Who found the label Cauldron music and what was your intention (I already read some things 
on the homepage)... what means Cauldron? 


Stéphane : I created Cauldron Music in March 1998, in order to promote and support the scene I 
was into at the time, which was the Black Metal scene. So I started distributing tapes, including my 
own project Arden (dark ambient in a neo-classical vein), and producing some stuffs. But I rapidly 
felt fed up with this scene and it's pretentious, evil and mostly brainless people, so I stopped 
distribution and I reduced my contacts with the BM scene to the maximum, and now to zero. Now 
my aim with the label, is producing beautiful music with my own aesthetic, following my ideas and 
my friends' ones. I don't really care of money or glory. My only goal is finding inner peace, pride 
and accomplishment through art. The rest doesn't matter. 


In the introduction of your homepage there is a sentence saying Cauldron Music is a label that 
fights against the dehumanizing modern world, its liberalism (a new slavery), its mass- 
consumer society and its total lack of honour, beauty and ideal. What was the reason why you 
included this on your homepage and can you explain this sentence a little bit more detailed. 


Stéphane : I simply included this on my homepage for the people to know what Cauldron Music 
and our ideas are about. We are not ONLY a musical label, we are also people who fight for a better 
world, better and truer than the one we currently know. Regarding to me, we are going toward a 
new slavery whose name is liberalism, global village, modernity... Our ancestors had hard lives, 
that's true, but I still think they were closer to the Truth, to the true life than us. We live in an 
artifical world, with artificial values, and an artifical culture that are only made to make money. 


We have no Honor anymore, it means that false values, like comfort, money, tranquillity, or worst, 
power, have replaced ancient values that were Truth, Reliance, Honesty and Fidelity... Maybe it's 
not the usual definition of Honor, maybe also that I'm a poor naive guy, but I'm so. 


We miss Beauty : sorry, it's a personnal statement, but I think our modern world has totally 
forgotten Beauty. The cities are not cities, they are superposed blocks of concrete. Look at the old 
Roma, look at the old London, look at all the old cities. Why are the people so fascinated by ancient 
architecture, ancient aesthetics ? Maybe it's because our nowaday's world is nothing but hideous. 


We also miss ideals : today's people, and mostly the politicians, are pragmatic, reasonnable, they 
don't believe anymore in anything, they just want to have their little life with a pretty woman, a big 
house and a good job. If you criticize that way of life, you are considered as an extremist, a 
daydreaming idealist, and so on... 


What means National Romanticism to you? (you wrote something like National Romanticism 
could describe this positive attitude towards the past, the myth and the origins) 


Stéphane : Honestly, I don't know the official definition of National-Romantism, which was an 
artistic movement Edvard Grieg belung to, for example. But I have my own definition. 
Romanticism means search of Beauty, irrationalism, will of an intense life, and prefering dreaming 
to the real life. I'm a bit simplicizing, of course... So National-Romanticism, is for me, the search of 
Beauty and intensity through the return to National, traditionnal aesthetics, themes and ideals. It has 
nothing to do with fascism or intolerance, I rather see it as a delivrance from today's lack of identity 
— people have lost their traditions and they miss them. Most of them try to replace them by studying 
other cultures or religions (Buddhism, oriental cultures, or even non-traditionnal cultures like the 
American one...). I prefer going back to the roots, and Romantism is a good historic example. 
People have to understand that without our myths, we are lost. 


Why is the idea of Europe as it also comes up a lot in World Serpents Music so important for 
you? 


Stéphane : Because being European is not only being white and living by random in a European 
country. The European culture is not only old stories in old books for children, old songs that you 
sing in some bierfest or I don't know what, nor it is a dead past that we, modern people, should 
forget or look at to as it was an alien culture. All our myths, our models, our aesthetics, are STILL 
living and we are STILL living in them, even if most people aren't aware of that. Our world is sick 
of modernity, and I think that only the return to our roots can save us. Apart from that I can't admit 
that legend of a global village. First because it's not true, there still are hugde differences between 
human beings, cultures and continents, and secondly because a world with ONE race, ONE culture, 
would be as sad as death... How could things evolve ? It would be the end of History. I think 
Paganism includes this idea of cultural, religious, ethnic diversity,and also, tolerance. Uniformizing 
the world is a Christian, totalitarian idea. 


Tony Wakeford is strongly supporting the idea of Europe, but hates the US culture, he evens 
says the Americans had no culture at all....what do you think about this? 


Stéphane: After all, the true American culture is the Indian culture, isn't it ? So modern America is 
built on the murder of another culture, and even on a genocide... not the best thing in the world if 
you want my point of view ! 


Beside that, we could imagine two things: the old Europe with its fatherlands, and the modern 
America with its melting-pot... the only problem is that the melting-pot doesn't work, and that the 
American want to force all the world to live like them. So, maybe the unification of Europe will be 
a weapon against the American imperialism. We shall resist. 


Neofolk music is often brought into connection with racism/national-socialism. What do you 
think about this development? 


Stéphane : It's a mess, but it's comprehensible. Bands like Death In June or Der Blutharsch have 
always played with an extreme imagery and extreme concepts, and some people can think they are 
nazis. I don't know if it's the case, but as far as I'm concerned I don't share nazis points of view, of 
course. To be provocative, I would say that they are not elitist enough for me... I don't think there 
are inferior and superior races, I think there are superior persons, which are a minority, and a mass 
of insignificant people. Nazis were insignificant people : social scum, intellectual wastes, alcoholics 
or mentally sick. Today's islamist terrorists, for example, are the same. 


I think that the European culture is totally uncompatible with nazism — THEY are the betrayers, the 
parasites, not the saviours. They fought beauty, intelligence, art, love, they fought all what 
constitutes a culture. So I can't understand why some skinheads or nazis listen to dark-folk, it's a 
contradiction. These people are too stupid to understand that their idols criticize them in their songs, 
or what ? 


Does politics play an important role in your life? And in how far? 


Stéphane : Honestly, almost none. I don't believe in politicians, nor in mass-movements, that always 
are based on people's submission to a corrupted chief, fanatism, et caetera. Of course I have 
opinions on economy, justice, and so on, and globaly you can consider me as both Socialist and 
Euronationalist (but NOT National-Socialist). Though, I don't want to belong to any Party or any 
sect. Maybe also because nowaday's politicians have no real powers : they are the Capitalists’ 
servants. 


I'd like to add that Maelifell isn't a political band, even if our music is the expression of our 
thoughts and beliefs, we are no preachers. 


I know you are very much interested in paganism. What role does it play for your daily life? 


Stéphane : In my DAILY life, none, or almost none too. I don't practise paganism (in fact, I'm 
essentially interested in what's called Odinism) nor magic or I don't know what. Not that I am 
against practising this religion, but (it must sound stupid...) I never knew how to do and I must say 
that I'm also a very doubtful person, and I always have some doubts when a person, christian or not, 
claims he knows what reality is about, what are the God(s), what we must do, and so on... Maybe 
I'm wrong, but I'm so. Moreover, I'm not sure that I am really a polytheist. But I admit that the 
people don't believe in what I believe, and in that sense I am a pagan. 


Anything else you would like to tell the readers of BLACK? 


Stéphane : First I'd like to thank YOU and Thomas for giving Xavier and me the opportunity of 
being in your magazine. 


